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YARIOUS WoRrK=Flat glass bowl with silk CERARICS=White vessel. “Dai / dai”
thread-like line design. “One drop” WADA Akira
ADACHI Masao
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URUSHIWORK=Kanshitsu box. “Flowing”
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WODDWORK & BAMBOOWORK= WOODWORK & BAMBOOWORK=Flower basket
Bowl of zelkova wood. in sukashi-afiro weave. "Aloof tranquility”
TAKATSUKI Kunimitsu KAWANQ Shoko
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TEXTILES=Kimono of hansha-ori weave cloth. “Spring river”
YAMASHITA Tkuko
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— 15—k CinAdiics=Large bowl with line METALWORK=Tea ceremony kettle with
BX* Kr_ design in colored slip. caved-in mouth and reedy waterside design.
www.mitsukoshi.co.jp USAMI Seiji KAKUTANI Yikei
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TEXTILES=Cloth for kimono with Edo URUSHI WORK=Hexagonal box with noLLs="Way home". Formed with DoLLS="Horn'". Formed with fdso VARIOUS WORK=0val inkstone.
komon. "Playing card pattern” design in makie. "Waterfall” toso and covered with paper. and covered with cloth and paper. HIEDA Yoichi

KOMIYA Yasuyoshi OKADO Yiji
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URUSHI WORK=Box of rantai with URUSHIWORK=Kanshitsu round covered VARIOUS WORK=0paque cloisonné MOHZAHLH ] G LR =4%EE RIT (BB AER)
design in kinma. "River mist” box. “Where does the wind blow from?” flower vase.“Sound of wind” Yoo BE=/NEHEFRIC (BAIZREHE)
KAMIGAKI Natsuko MUROSE Tomoya 0TSU Hideko A B=/MBEFL TR (BATE2ERmE)
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Japan has one of the world’s greatest traditions of craftsmanship. Tradi-
tion is alive; while maintaining the intrinsic qualities, it undergoes an
unceasing evolution. Traditional Art Crafts are not mere copies of
previous works made faithfully following the existing techniques.
Tradition is the basis of art craft, and it is our duty to learn it well,
further refine the excellent skill which has been handed down through
many generations, and create new works suitable to the modern living.
In 1950, the Law for the Protection of Cultural Properties came into
being, and since then the Japanese government has been protecting
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craft techniques of particularly high historical and/or artistic value.
In accordance with this policy, the Japan Traditional Kogei Exhibition
has been held annually since 1954. The exhibits, classified into
7 categories of ceramics, textiles, urushi work, metalwork, woodwork
and bamboowork, dolls, and various work, are selected through rigorous
examination from the works submitted by many artists. We are pleased
to present the 64th Exhibition (for the year 2017) in the hope that it
will be enjoyed by many people and make contribution to the progress
of art craft techniques of Japan.
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